Transcript: “Monuments and the Future” Lecture

WEBVTT

1
00:00:00.000 --> 00:00:00.510
Look.

2
00:00:02.340 --> 00:00:12.420
Debbie Goldgaber: things off as the recorded voice just told us, we are being recorded, so this will be available for those who want to review certain parts or who want to share it with colleagues.

3
00:00:13.559 --> 00:00:29.940
Debbie Goldgaber: That were unable to make it today so welcome everyone to our second talk this month on monuments and public memory, this is part of a larger program that we're working on at the Ethics Institute on creating more just cultures of commemoration so.

4
00:00:31.140 --> 00:00:41.910
Debbie Goldgaber: You can stay tuned for more information on that program as it develops last week, some of you will recall, we had Sue Mobley and Thomas Adams and they were talking to us about.

5
00:00:42.300 --> 00:00:56.700
Debbie Goldgaber: The New Orleans Street Renaming Commission and we have a copy of that talk, along with the transcripts if any of you missed it or wanted an opportunity to review that that should be available on the Ethics Institute web page.

6
00:00:58.200 --> 00:01:02.490
Debbie Goldgaber: This series of talks I neglected to mention last week's I wanted to be sure to mention that this week.

7
00:01:02.940 --> 00:01:09.540
Debbie Goldgaber: they're sponsored by the Ethics Institute and AAAS but they're also supported by a generous grant from.

8
00:01:09.930 --> 00:01:16.080
Debbie Goldgaber: HSS Strategic Excellence Funds so we're very grateful to have their support and we're able to.

9
00:01:16.500 --> 00:01:29.130
Debbie Goldgaber: Do these talks so today I want to welcome Thi Nguyen. He's associate professor of Philosophy at University of Utah and I want to say that he's truly a rising star is not just a star.

10
00:01:29.730 --> 00:01:49.290
Debbie Goldgaber: in the fields of philosophy he's done a lot of super interesting work in aesthetics and epistemology in the philosophy of games and has been published in a wide variety of journals his article games in the art of agency was published in philosophical review and it received the.

11
00:01:50.670 --> 00:01:56.880
Debbie Goldgaber: Article prize, and it was selected for philosophers annuals 10 best philosophy articles of.

12
00:01:58.740 --> 00:02:12.180
Debbie Goldgaber: his book out with Oxford University press in April 2020 is entitled games agency as art and the book argues that Games are a unique art form working in the medium of agency.

13
00:02:12.660 --> 00:02:23.250
Debbie Goldgaber: And that games allow us to demonstrate the fluidity of our agency and they give us an opportunity to throw ourselves for a little while into different and temporary motivations.

14
00:02:24.780 --> 00:02:25.950
Debbie Goldgaber: Nguyen

15
00:02:27.420 --> 00:02:36.180
Debbie Goldgaber: has done a lot of interesting work that's been published on public philosophy so he's done piece for the New York Times, including why we call things foreign.

16
00:02:36.540 --> 00:02:46.230
Debbie Goldgaber: And a viral essay published in a magazine which i've taught a number of times entitled escaping the ECHO Chamber it's about epidemic bubbles.

17
00:02:47.070 --> 00:02:56.910
Debbie Goldgaber: But today he's here to talk to us about monuments as group commitments and this piece is based on an article published and Pacific philosophers quarterly.

18
00:02:57.330 --> 00:03:17.220
Debbie Goldgaber: And that article is entitled monuments as commitments how art speaks to groups and how groups think in art and I should be able to post that article in the chat So if you want to access it there, you should be able to so without further ado, I want to.

19
00:03:18.660 --> 00:03:23.430
Debbie Goldgaber: Remove the spotlight from me and place it on our speaker, who will then.

20
00:03:24.570 --> 00:03:29.310
Debbie Goldgaber: commence the talk one moment please let me do that perfect.

21
00:03:30.600 --> 00:03:41.760
C. Thi Nguyen: Everyone is great to be here, I think we can I still want to be like be here, but you know we're probably the point where we all understand what's going on in this bizarre zoom world.

22
00:03:42.960 --> 00:03:46.380
C. Thi Nguyen: will try to share my screen now.

23
00:03:48.780 --> 00:03:56.070
C. Thi Nguyen: Right, can you see the slides look at now right and see my face awesome thanks, very much for having me this is.

24
00:03:57.600 --> 00:04:00.930
C. Thi Nguyen: I should say after that lovely introduction that.

25
00:04:02.040 --> 00:04:08.790
C. Thi Nguyen: A lot of the stuff i've been thinking about has been the collision of two fields and philosophy I work in two different fields that are like.

26
00:04:09.030 --> 00:04:18.930
C. Thi Nguyen: Basically, people think are the opposite ends of philosophy right one field, I work in as an aesthetics, of the philosophy of art trying to understand the value of things like games and street art.

27
00:04:19.350 --> 00:04:26.130
C. Thi Nguyen: And the other thing I work in this area, called social epistemology which is basically trying to figure out how people know stuff.

28
00:04:26.520 --> 00:04:37.530
C. Thi Nguyen: But how people know stuff as collectives as groups as communities how knowledge transmits between communities and the structure of knowledge, especially large scale communities like like.

29
00:04:39.330 --> 00:04:49.380
C. Thi Nguyen: neighborhood but also like scientific institutions and, for me, these two different fields connect because I think I mean I basically think that art is a way that we communicate.

30
00:04:49.800 --> 00:04:59.970
C. Thi Nguyen: And that, when we study art we study forms of subtle communication of trying to connect with each other in ways that aren't easy to make explicit and.

31
00:05:01.260 --> 00:05:06.870
C. Thi Nguyen: Those two streams really came together in this paper that that I wrote a little bit ago that i'm going to talk about today.

32
00:05:07.590 --> 00:05:19.440
C. Thi Nguyen: About monument and what monuments mean for the future and the basic idea of this talk is there's a lot of talk right now about monuments what they mean whether we should tear them down and the conditions that we should tear them down.

33
00:05:19.920 --> 00:05:28.650
C. Thi Nguyen: And why we should tear them down and a lot of people want to say something like we shouldn't tear down monuments, because monuments are memory they’re history.

34
00:05:29.340 --> 00:05:36.570
C. Thi Nguyen: And I want to say yeah but sometimes true but monument also can be something else that can be not just backwards looking but forward looking.

35
00:05:36.870 --> 00:05:50.880
C. Thi Nguyen: They can express not just our memory of the past, but our vision for the future, and we want what we want ourselves to do that's what I want to talk about today, but I should say, and I was a little worried about this in the pre talk chat in order to.

36
00:05:51.960 --> 00:06:02.100
C. Thi Nguyen: Talk about the stuff I want to talk about I have to take you through some semi esoteric parts of philosophy, especially the philosophy of groups and communities and so hopefully.

37
00:06:02.520 --> 00:06:07.620
C. Thi Nguyen: At the end, once we go through all this stuff you'll see the political importance, I think it's that.

38
00:06:08.220 --> 00:06:11.580
C. Thi Nguyen: That thinking about this is a great political influence, but in between.

39
00:06:11.880 --> 00:06:16.140
C. Thi Nguyen: At some point, you might be like, why are we doing all this stuff and the answer really is going to be.

40
00:06:16.350 --> 00:06:29.820
C. Thi Nguyen: Because I think there's a lot to understand about what groups are and what communities are and how they function and how they think together but that's that requires some some fairly esoteric philosophy work so here's a general idea.

41
00:06:32.130 --> 00:06:37.260
C. Thi Nguyen: Most of us have this ideal of what it is, of what art is and the ideal is something like.

42
00:06:37.650 --> 00:06:51.840
C. Thi Nguyen: an artist there's a genius artists speaking to you the reader or you the watcher that are as a communication between one individual and another individual and what I want to push I would have pushed against that picture in two ways, first, I think, art can be.

43
00:06:52.920 --> 00:07:05.400
C. Thi Nguyen: There can be group artists and art can be the expression of groups in some sense, this should already be well known, like it's not just a director that makes a movie it's a whole group of people right actors.

44
00:07:05.760 --> 00:07:14.280
C. Thi Nguyen: Producers cinematographers but more than that, I want to say that art can come from a community, it can be how the Community expresses itself.

45
00:07:15.000 --> 00:07:27.090
C. Thi Nguyen: But I also want to say, and I think this is more controversial that art can speak not just individuals but two groups art can address a community and neighborhood a city, a nation of people.

46
00:07:28.230 --> 00:07:36.000
C. Thi Nguyen: So if you take these two ideas and put them together that art can come, be a form of group expression and art can address the group.

47
00:07:36.540 --> 00:07:44.970
C. Thi Nguyen: Then you can take two things, one thing is that art can be a way for one group to address another in a kind of artistic emotional subtle manner so.

48
00:07:45.180 --> 00:07:55.680
C. Thi Nguyen: One example, you might think is the Statue of Liberty, I mean it's easy to forget, but the Statue of Liberty was not made by America, it was made by France and sent to America, and you can really think of it as like one nation.

49
00:07:56.160 --> 00:08:04.290
C. Thi Nguyen: Speaking to and expressing something about the value of freedom and liberty to another nation right France was sending us a gift that was supposed to.

50
00:08:04.740 --> 00:08:18.960
C. Thi Nguyen: Keep US firm and the path and love a freedom or something like that, and the other possibility, and this is the one i'm actually most interested in is it art can be away for a group to address itself for a group to speak to itself to hold on to a value over time.

51
00:08:20.910 --> 00:08:27.960
C. Thi Nguyen: So this is the most important possibility for me, but art can be a way that a group commit itself to a value binds itself.

52
00:08:28.260 --> 00:08:40.770
C. Thi Nguyen: To a commitment that's expressed through an artwork over time so basically the ideas groups do this kind of thing all the time, if you think about mission statements and charters and corporate visions and all these things.

53
00:08:41.400 --> 00:08:50.160
C. Thi Nguyen: What you have our group saying this is what we believe in or writing down our mission our value what we're committing ourselves to but I mean if you work in.

54
00:08:51.030 --> 00:08:58.860
C. Thi Nguyen: I don't know the end, but I do a lot of university administration and my basic experience of mission statement is that their bullshit they're.

55
00:08:59.160 --> 00:09:08.460
C. Thi Nguyen: kind of they're just like administrative like drag that like makes it's just empty and Dr language, and I think one of the suggestions I want to make there's a lot of the most important values aren't.

56
00:09:09.330 --> 00:09:21.300
C. Thi Nguyen: easy to express indirect language that's what we have art for right art is for filling in and expressing ideas it's hard to put in corporate mission statements and charters and policy.

57
00:09:22.170 --> 00:09:28.320
C. Thi Nguyen: So what it looks like for me for a group to commit itself to a subtle and emotional value in your head keep that value.

58
00:09:28.920 --> 00:09:42.720
C. Thi Nguyen: Close to itself over time is some forms of public art and I think the most obvious example on the official side is monuments and memorial memorials that's what happens that's how that's how nations and official entities.

59
00:09:44.010 --> 00:09:49.800
C. Thi Nguyen: put down and conquer ties subtle values to try to keep them close over time.

60
00:09:50.070 --> 00:10:01.170
C. Thi Nguyen: As I think they're more informal versions, I want to talk about street art and murals because I think those often work as a more informal version of the same thing and neighborhood declaring something to itself or two people passing through.

61
00:10:02.610 --> 00:10:16.680
C. Thi Nguyen: And one outcome for this that I want to talk about at the end they art can be a way that groups can actually have emotions in a really interesting way that a group can create an artwork that expresses an emotion and then put that artwork and.

62
00:10:17.880 --> 00:10:29.400
C. Thi Nguyen: In and present that artwork in a way to keep it to keep reminding group members that that's what the Group is for and about and a lot of that looks like typically monuments memorials.

63
00:10:30.480 --> 00:10:30.900
C. Thi Nguyen: So.

64
00:10:33.570 --> 00:10:34.350
C. Thi Nguyen: Now.

65
00:10:35.430 --> 00:10:48.030
C. Thi Nguyen: Now we start with the technical stuff because I think there's a lot of ways that people can misunderstand this claim, so there are two different categories, I want a separate one is art through groups so some art, I think.

66
00:10:48.630 --> 00:10:57.150
C. Thi Nguyen: You need to appreciate in a group setting but, even though the right, setting as a group, the meaning is still address to an individual, so I think something like.

67
00:10:57.690 --> 00:11:09.480
C. Thi Nguyen: A rock festival performance like in order to really get the most out of a lot of rock festivals, you want to be in the crowd but still you experienced that music and that lyrics you might think individually you you put you have your own interpretation of it.

68
00:11:09.720 --> 00:11:21.240
C. Thi Nguyen: it's addressed so song about being a rock song about like being a lonely like broken hearted lover I think it's often addressed to us as individuals as lovers.

69
00:11:21.720 --> 00:11:29.550
C. Thi Nguyen: But his best experience as part of a group I also, by the way, I think that this is probably true of Community games like magic the gathering, which can be.

70
00:11:29.910 --> 00:11:36.450
C. Thi Nguyen: Which are enjoyed by different people in different ways and individualized ways, but still could only be enjoyed as part of a large group.

71
00:11:36.930 --> 00:11:45.450
C. Thi Nguyen: that's one thing art from groups it's actually it's a really common category, but it's not what I want to talk about today, I actually want to put it there to say that's not what i'm talking about.

72
00:11:45.840 --> 00:11:54.750
C. Thi Nguyen: What i'm talking about it's art for groups are tues meaning is addressed to the group, and this is a slightly different concept, because, even if an art is addressed your group.

73
00:11:55.200 --> 00:12:00.480
C. Thi Nguyen: It can still be appreciated individually so Think, for example, of a lone individual looking at the Statue of Liberty.

74
00:12:01.050 --> 00:12:11.790
C. Thi Nguyen: I was really struck by this amazing book called the texture of memory by James E. Young it's about Holocaust memorials and Young walks around and he says a lot of his experiences.

75
00:12:12.360 --> 00:12:23.610
C. Thi Nguyen: With Holocaust memorials we're seeing them it's strange times of day by himself, but he felt like the memorial wasn't just speaking to him, it was speaking to him as.

76
00:12:24.120 --> 00:12:37.620
C. Thi Nguyen: A Jewish person right as a part of this Community, so does this make sense, so one idea is it some art is best experience in a group and another idea is look, you can experience our individual but it's addressed.

77
00:12:37.890 --> 00:12:44.250
C. Thi Nguyen: To a group, through you, to a group or to you, as a member of a group right as a citizen, as a member of this Community.

78
00:12:45.330 --> 00:12:48.810
C. Thi Nguyen: To this this category art for groups, is what I really want to focus on.

79
00:12:49.380 --> 00:12:58.470
C. Thi Nguyen: So my suggestion is that art for groups is a way for groups can be away from him to talk to themselves and to hold the commitment or a value close through time.

80
00:12:59.430 --> 00:13:10.050
C. Thi Nguyen: should make this clear, I want to talk I just I want to give you some examples that are, I think, fairly thick and then talk about what they mean to me emotionally and about some of the things they.

81
00:13:10.440 --> 00:13:22.110
C. Thi Nguyen: feel like and then we'll do a bunch of really technical stuff on group agency that I hope will be interesting to you so Arthur Danto philosopher of art and also a wonderful art critic who wrote for the nation.

82
00:13:23.880 --> 00:13:31.890
C. Thi Nguyen: Has a really famous in lovely 1985 review of the Vietnam veterans Memorial, if you haven't read this This is like two pages, you can find this online it's a beautiful piece of writing.

83
00:13:32.910 --> 00:13:40.980
C. Thi Nguyen: And in it, he says he has the following about the purpose of monuments, if you try to say that a lot of times people think heart has no purpose or function it's just.

84
00:13:41.220 --> 00:13:51.780
C. Thi Nguyen: there to be looked at, but monuments memorials have a function and here's what he says is the function, we erect monuments, so that we should always remember and Memorial, so we will never forget.

85
00:13:52.530 --> 00:14:05.820
C. Thi Nguyen: To lovely statement, and I think it's a statement of what I want to call the standard view of what monuments do monument or backwards looking they function, most people want to say it's group collective memory away for a nation to look backwards and remember.

86
00:14:07.590 --> 00:14:20.610
C. Thi Nguyen: I wouldn't suggest that monuments, though, can do something else, but they can be forward looking action directly for the future and there's some wonderful examples of us, this is my favorite I find this an incredibly moving monument this is.

87
00:14:21.810 --> 00:14:32.280
C. Thi Nguyen: Gerz and Shalev-Gerz is the married couple of artists monument to fascism, so this is by the way, a really interesting bit of history, from the history of monuments so there's this.

88
00:14:33.570 --> 00:14:49.380
C. Thi Nguyen: Especially post Nazi Germany this thought that monument are inherently fascist something about the way that monuments present themselves as permanent as like as authoritative that there was something wrong about that that that that.

89
00:14:50.190 --> 00:14:58.470
C. Thi Nguyen: That standard monuments fit nicely with fascism and if you wanted to build a monument against fascism you to make it weird in some way, you have to sort of undermine.

90
00:14:58.860 --> 00:15:11.820
C. Thi Nguyen: The monumentality of it, you need to be a monument that was not a monument or against monument in some way, how do you do that, how do you build a monument that's against monumentality and against status and here's an example.

91
00:15:12.900 --> 00:15:16.890
C. Thi Nguyen: So, by the way this category is called counter monuments and it's a really interesting.

92
00:15:17.940 --> 00:15:26.670
C. Thi Nguyen: set of arts, so this this was, this is a I think it was a 20 metre high steel pillar.

93
00:15:27.960 --> 00:15:37.020
C. Thi Nguyen: In Hamburg Germany, and it was the money, money and fascism and it came with the following plaque we invited into the harbor and visitors our town.

94
00:15:38.340 --> 00:15:44.070
C. Thi Nguyen: To add their names here to ours in doing so we commit ourselves to remain vigilant as more and more names cover this.

95
00:15:44.910 --> 00:15:53.700
C. Thi Nguyen: meter high left column, it will be gradually lowered into the ground one day it will have disappeared completely and the site of the Hamburg monument against fascism will be empty.

96
00:15:54.150 --> 00:16:07.650
C. Thi Nguyen: In the long run, is only we ourselves who can stand up against injustice, so let me go back for a second So if you can see, so this was a blank 12 meter high lead, I think it was led with a steel facing.

97
00:16:08.760 --> 00:16:17.520
C. Thi Nguyen: On the sides, and when you got there they're all these PICs and hammers and sharp carving devices and people were invited to so.

98
00:16:17.910 --> 00:16:27.180
C. Thi Nguyen: Gerz and Shalev-Gerz had written their sign their names on it to stand against fascism and they invited people to physically sign their names on the bottom of the monument.

99
00:16:27.540 --> 00:16:36.060
C. Thi Nguyen: And what happened was as the monument got filled up as the available seats got filled up they periodically lowered it into the ground.

100
00:16:37.710 --> 00:16:45.900
C. Thi Nguyen: and continued lowering Yet if you see here was just a little top bit to being written on, and this is where it is now, when you go.

101
00:16:46.890 --> 00:16:57.900
C. Thi Nguyen: The entire 12 meter high monument is buried under the ground, you can see a little picture here the picture this plaque basically shows you this picture and it still contains that original statement.

102
00:16:58.350 --> 00:17:03.330
C. Thi Nguyen: So this is a countermanding it's a minute that disappears and part of the point is to remind you that you can't.

103
00:17:04.650 --> 00:17:13.470
C. Thi Nguyen: Leave it to a monument to stand against fascism, you have to do it yourself PS, I see a few of you reacting this thing gives me chills I think this is an extraordinary.

104
00:17:13.740 --> 00:17:24.960
C. Thi Nguyen: thing i've actually wanted to go visit, and so my friends have gone to visit and they say like it it's incredible because you can go and you can see the top of the menu is flashing you stand on it and you think about it.

105
00:17:27.240 --> 00:17:30.780
C. Thi Nguyen: So here's a proposal, I think the monument against fascism makes us very explicit.

106
00:17:31.770 --> 00:17:40.560
C. Thi Nguyen: and clear it's not just don't forget about World War Two it to commit it asks you to make a commitment to do a thing for the future.

107
00:17:40.890 --> 00:17:53.130
C. Thi Nguyen: Right to commit to standing against fascism it's a way of conquer tell you that commitment and curiously, even though it's conquer ties burying it which I just think it's like I don't know I just think it's an amazing piece.

108
00:17:54.540 --> 00:18:00.600
C. Thi Nguyen: An older monument that I think does something like this less explicitly is the political martyrs monument in Edinburgh.

109
00:18:01.080 --> 00:18:09.780
C. Thi Nguyen: So this sits on the hill it's like very it's like somehow just the placement is very sorrowful so what happened was that this is a monument to the memory of five martyrs.

110
00:18:10.440 --> 00:18:19.140
C. Thi Nguyen: Who are tried and executed for campaigning for universal suffrage, they went to everyone, including people in Scotland anyone everyone to vote.

111
00:18:19.560 --> 00:18:28.560
C. Thi Nguyen: Right and for the crime of arguing for universal suffrage and the vote for everyone there executed this included Thomas Muir and Williams Skirving.

112
00:18:28.950 --> 00:18:33.660
C. Thi Nguyen: And the monument contains the following two quotations inscribed on one side.

113
00:18:34.230 --> 00:18:43.860
C. Thi Nguyen: I devoted myself to the cause of the people, it is a good cause, will ultimately prevail, it will finally triumph speech of Thomas Muir in the court of judiciary and 30th August 1793.

114
00:18:44.580 --> 00:18:54.150
C. Thi Nguyen: I know what has been done, these two days will be judged speech of William Skirving in the court of judiciary on the seventh of January 7094 so it's presumed in.

115
00:18:55.020 --> 00:19:03.540
C. Thi Nguyen: it's presumed when you're coming here that you know the history and what they stood for and my suggestion is that this is not just a memory, but the particular quotations.

116
00:19:05.730 --> 00:19:20.550
C. Thi Nguyen: make this a monument that expresses a particular view a particular political value, and in particular the value of universal suffrage in democracy and asks people to commit themselves to it.

117
00:19:21.570 --> 00:19:30.210
C. Thi Nguyen: So one thing to note we use objects commit ourselves to the course of action, all the time, so we go to the individual level, so we do this stuff constantly right.

118
00:19:30.420 --> 00:19:34.380
C. Thi Nguyen: So part of the point is that sometimes we forget our commitments and we have objects.

119
00:19:34.650 --> 00:19:41.250
C. Thi Nguyen: around us, to remind us of our commitment so some examples thinking obvious example is a lot of people think this is what a wedding band is supposed to do right.

120
00:19:41.490 --> 00:19:54.510
C. Thi Nguyen: The I think the The thing that you see, at least in like hallmark movies, if someone's like about to commit and infidelity and they see their wedding band reminds them of their commitment right I don't know if this actually works out in everyday life that's how they're supposed to function.

121
00:19:55.800 --> 00:20:06.630
C. Thi Nguyen: We do this, all the time, so I think a post, it notes, we do this posters that are supposed to remind us to be motivated I know people that have one of my friends.

122
00:20:08.250 --> 00:20:19.050
C. Thi Nguyen: Has honor tattooed on herself a barcode right here, and the point is to remind herself that she's not just a product it's it's very personal but that's.

123
00:20:19.350 --> 00:20:26.280
C. Thi Nguyen: that's her object that reminder, I have a funny one, this is, I keep this on my desk at school.

124
00:20:27.210 --> 00:20:32.580
C. Thi Nguyen: Right near where I grade it's gandalf saying you shall not pass, and this is actually the privately perversely.

125
00:20:32.820 --> 00:20:42.570
C. Thi Nguyen: This is my reminder to myself, not to be an asshole and a cop when i'm grading but to actually be a sympathetic human again it kind of Eric is a very personal one, but it sits there whenever I grade.

126
00:20:43.020 --> 00:20:49.500
C. Thi Nguyen: reminds me right, because i've infused it with a kind of meaning, so one of my suggestions, is this is absolutely normal.

127
00:20:50.070 --> 00:20:57.180
C. Thi Nguyen: That we use objects in this way to enshrine commitments to to fill them with meaning in way that's connected to the object in this.

128
00:20:57.540 --> 00:21:15.330
C. Thi Nguyen: And then that helps us stay firm to a course of action, often by some kind of emotional Valence that's in the object itself, so my suggestion is basically as this weird object is to me so monuments are two groups and communities, they are commitments about values to the future.

129
00:21:17.160 --> 00:21:24.120
C. Thi Nguyen: And here's something important you could do this with like a piece of bureaucratic policy, why do it with art and I think.

130
00:21:25.590 --> 00:21:31.650
C. Thi Nguyen: Hopefully it's obvious to everyone here that art is capable of expressing things in a more emotional in a more subtle.

131
00:21:31.920 --> 00:21:43.770
C. Thi Nguyen: In a less bureaucratic and less standardized way than ordinary speech so conserve as a vessel for the kinds of subtle values that find their best expression and artworks, by the way, I just want to say.

132
00:21:46.290 --> 00:21:47.970
C. Thi Nguyen: This is, I mean this at its best.

133
00:21:49.350 --> 00:21:58.110
C. Thi Nguyen: that's what our can do and that's what monuments can do you can also have shitty monuments to express bad values and really don't always just like in every bad.

134
00:21:58.500 --> 00:22:06.510
C. Thi Nguyen: That expresses crappy values, and you can express really crappy values and motivational posters to and actually this if you think.

135
00:22:08.970 --> 00:22:18.180
C. Thi Nguyen: If you believe the view I have this gives you a few reason to look critically at the monuments, we have and worry about the ones that express crappy values in crappy ways and.

136
00:22:19.290 --> 00:22:19.950
C. Thi Nguyen: tear them down.

137
00:22:21.120 --> 00:22:21.390
C. Thi Nguyen: Maybe.

138
00:22:22.980 --> 00:22:27.630
C. Thi Nguyen: I think you probably have figured out where I stand up various political issues about monuments by now.

139
00:22:28.680 --> 00:22:36.390
C. Thi Nguyen: Okay, so that's basically the view in and abroad emotional past now of course saying this stuff i've said, all kinds of.

140
00:22:36.960 --> 00:22:49.110
C. Thi Nguyen: stuff that to some people is incredibly controversial about groups about what groups do the fact that groups can think or have beliefs or have values, and so I want to back that up and show you exactly how art can function.

141
00:22:50.640 --> 00:23:03.390
C. Thi Nguyen: So philosophy, has been a lot of time talking about things that we called group agents, so a group of agents is some group of people that's organized in a way that you can attribute intention to actions or values to the group.

142
00:23:04.740 --> 00:23:11.130
C. Thi Nguyen: So Petit and List put it this way, so this is this is, I think a useful, but maybe boring sounding.

143
00:23:11.430 --> 00:23:15.660
C. Thi Nguyen: At first, this is from their book group agency which is, I think the best introduction to this space.

144
00:23:15.930 --> 00:23:27.150
C. Thi Nguyen: So they see the group Countess agents, whether a group level phenomenon which counts as representations his motivations and run these phenomena are best attributed to the group, rather than to the individual So the idea is that.

145
00:23:28.080 --> 00:23:40.830
C. Thi Nguyen: there's just all the the basically the only things in the world that can have beliefs and intentions and decisions and values, and the only thing that can be held responsible are individuals right people not larger.

146
00:23:42.000 --> 00:23:42.660
entities.

147
00:23:43.770 --> 00:23:50.160
C. Thi Nguyen: And people in the group agency space typically thinking, no, no that's false sometimes you can attribute beliefs.

148
00:23:50.760 --> 00:24:04.050
C. Thi Nguyen: And values and actions and intentions to groups and sometimes that's much more important than what happens to the individual sometimes there, I mean the idea, sometimes what's responsible is the group.

149
00:24:04.830 --> 00:24:14.190
C. Thi Nguyen: and not the person so to make this clear, so there, there are these moments like so British Petroleum does something sloppy and create an enormous oil spill now here's a question.

150
00:24:14.430 --> 00:24:22.980
C. Thi Nguyen: who's the what's the best way to think about responsibility for that is it some particular set of individuals or is it the thing which is British Petroleum.

151
00:24:23.280 --> 00:24:32.820
C. Thi Nguyen: And I think one thing we often want to do is be like we need to find the person Oh, it was these two people that were sloppy let's fire them and then it's we've gotten the people that are responsible right.

152
00:24:33.210 --> 00:24:39.090
C. Thi Nguyen: You might think, on the other hand, that it's not anything to any individual it in the corporate culture it's in the arrangement of.

153
00:24:39.780 --> 00:24:52.710
C. Thi Nguyen: British Petroleum isn't the way that their internal rules something about the way the corporation is set up, and the culture that moves from person to person, it might be that it's the whole corporation that sloppy I think a lot of the times when you look at the.

154
00:24:53.760 --> 00:25:00.900
C. Thi Nguyen: When you look at what makes a corporation screw up, we want to find a person, but a lot of the times it's actually in.

155
00:25:01.110 --> 00:25:09.030
C. Thi Nguyen: The structural setup of how information passes and which policies people use to survey information, and so this is why this is a reason to care about.

156
00:25:09.210 --> 00:25:16.800
C. Thi Nguyen: agency right to think what really which really doing the action here, is it the big group or the or or the or a set of people.

157
00:25:17.670 --> 00:25:31.290
C. Thi Nguyen: One simple example, a lot of people use in this space is to say, look here's something so the irs thinks that I, you can say this, the irs believes that I owe them $600.

158
00:25:33.270 --> 00:25:41.670
C. Thi Nguyen: Now I don't think there's any individual in the irs to believe that right, because no individual nodes and like each each individual knows this little piece of that.

159
00:25:42.000 --> 00:25:53.370
C. Thi Nguyen: Information and somehow that pieces assembled by all the policies and structures and technologies and the irs into this envelope that arrives at my door that says the irs thinks you're them $600 right.

160
00:25:54.840 --> 00:26:06.030
C. Thi Nguyen: peddling list say something really useful here, they say that in many cases when you thinking about group agency, the attribution of beliefs and intentions to a group agent.

161
00:26:08.430 --> 00:26:16.410
C. Thi Nguyen: Is not just aggregate if that means that it's not just what all the individuals believe so here's a great example, so the American Medical Association.

162
00:26:16.770 --> 00:26:26.220
C. Thi Nguyen: let's say that every single person in the American Medical Association believes that sushi is good, we still don't say the American Medical Association believes that sushi is good.

163
00:26:26.670 --> 00:26:35.970
C. Thi Nguyen: Why, because the proposition sushi is good hasn't been processed through the institution as we've gone through the votes hasn't gone through the subcommittee's it hasn't been voted through this declaration.

164
00:26:36.360 --> 00:26:43.950
C. Thi Nguyen: And the other hand, the AMA does believe that we should all wear masks during the pandemic, even though some individual Members do disagree.

165
00:26:44.850 --> 00:26:54.870
C. Thi Nguyen: Right and the reason is that they voted on it, they had a procedure it got ratified doesn't make sense, so, even though one belief is held by all members of the AMA it's not a belief of the AMA.

166
00:26:55.050 --> 00:27:04.620
C. Thi Nguyen: And even though another belief is maybe only held by 95% of the AMA it's still the AMA is belief right and we still attribute actions to America, because America did them.

167
00:27:04.980 --> 00:27:11.760
C. Thi Nguyen: Even if maybe the majority of people who are Americans disagree with them, I mean hopefully the examples are obvious right.

168
00:27:12.090 --> 00:27:20.370
C. Thi Nguyen: And the reason is because there's a structure that creates beliefs and intentions that are attributable to America PS side note this may be of interest to some people.

169
00:27:20.940 --> 00:27:31.800
C. Thi Nguyen: I teach this stuff in my introduction, ethics class when we do reparations and one of the reasons is because a lot of people immediately want to say well why, why would reparations ever work.

170
00:27:32.940 --> 00:27:42.960
C. Thi Nguyen: because all the individuals have committed the crime are dead now there's a lot to say about that one thing you can meet Lee say is the individuals who committed various crimes.

171
00:27:44.040 --> 00:27:44.520
C. Thi Nguyen: Who.

172
00:27:45.600 --> 00:27:51.390
C. Thi Nguyen: who acted badly in the time of slavery may not be around, but the United States still is, and the United States permitted things.

173
00:27:51.690 --> 00:28:05.340
C. Thi Nguyen: And just in the same way that you can still we can still sue the British Petroleum even if all of the employees cycle, the way we can still hold the United States responsible right, so this is, this is a very practical outcome of the group agency literature anyway.

174
00:28:06.660 --> 00:28:08.670
C. Thi Nguyen: Long digression so.

175
00:28:09.810 --> 00:28:28.410
C. Thi Nguyen: So what I want us to put in this language, I want to say that a group agent can both address express itself through art and the art can address a group agent, if you have those two things, then you get my view that art that a group agent can use art to commit itself to a value from time.

176
00:28:29.460 --> 00:28:37.650
C. Thi Nguyen: So first claim is the group can express itself through our so Margaret Gilbert who's one of the leading figures in this kind of group agency literature.

177
00:28:38.550 --> 00:28:45.630
C. Thi Nguyen: Has this account of what it is to commit yourself, so a group commitment forms with individuals commit themselves to doing something together as a body.

178
00:28:46.410 --> 00:28:54.630
C. Thi Nguyen: So she has this example that seems kind of trivial, but I think it's actually deep she says there's a difference between you and me walking somewhere.

179
00:28:55.290 --> 00:29:04.830
C. Thi Nguyen: That we happen to be walking next to each other right so let's say that debbie and I are walking down the street and we happen to find ourselves walk into a grocery store next to each other.

180
00:29:06.000 --> 00:29:09.960
C. Thi Nguyen: we're doing something side by side, but we're not doing it together.

181
00:29:10.740 --> 00:29:21.840
C. Thi Nguyen: If we do it together we commit to some level to walking there together, and what that means actually is that we change like if i'm a little slow debbie my you know slower step to match me right, like we.

182
00:29:22.350 --> 00:29:30.600
C. Thi Nguyen: We have a commitment to do something with each other, which regulates how we do it individually so that's what Margaret Gilbert says a group commitment is so.

183
00:29:31.590 --> 00:29:38.610
C. Thi Nguyen: One thing you could think is that are and, of course, like sometimes we can write down these commitments right, you can we can.

184
00:29:38.940 --> 00:29:47.940
C. Thi Nguyen: make a commitment to easily the other and then put it into a charter or a policy so once again I want to make is, we can think of art as embodying these kinds of group commitments.

185
00:29:48.420 --> 00:29:56.550
C. Thi Nguyen: So there are a few ways, you could do this one way is that an artist could make a work not as part of a group and the group could come afterwards and endorse that.

186
00:29:57.390 --> 00:30:05.610
C. Thi Nguyen: artwork as embodying their commitment, so from the same article and Dento here's Dento’s description of the selection process, so the Vietnam veterans memorial.

187
00:30:06.120 --> 00:30:16.440
C. Thi Nguyen: He says the winning design was a unanimous choice of a panel of experts, who was accepted by the group that push the idea of a memorial as an expression of the feelings they wanted to have objected.

188
00:30:17.220 --> 00:30:23.850
C. Thi Nguyen: object by the the word, this is the word object, it turns into an object the expression, the feelings that wanted to have turned into an object.

189
00:30:24.540 --> 00:30:31.590
C. Thi Nguyen: It gave a form to those feelings as public artists opposed to the issues are never sold aesthetic was accepted by 150,000 participants of the dedication.

190
00:30:32.010 --> 00:30:44.790
C. Thi Nguyen: No one has to face it, no one has tried to blow it up, though there's been a threat of this once it has been accepted by the nation at large, which did not even know that I wanted to touch a memorial it's now one of the sites and most visit in the capital, so.

191
00:30:45.840 --> 00:30:53.970
C. Thi Nguyen: A small group of people designed it and it was accepted by a small panel, it was always private it was never funded by the US Government, a lot of people don't.

192
00:30:54.360 --> 00:31:08.610
C. Thi Nguyen: know that it was a it was a private choice and then people over time, even though the majority of the American public actually disliked it first King to over the years, endorse it as a fitting memorial right so that's one pathway.

193
00:31:09.630 --> 00:31:13.290
C. Thi Nguyen: think we have an interesting way to see see this happen in a really.

194
00:31:13.980 --> 00:31:19.170
C. Thi Nguyen: street level way is to think what street art so Nicole has this really interesting paper about the nature of street art.

195
00:31:19.470 --> 00:31:26.520
C. Thi Nguyen: He says that what street art is is is where it's it's being made a pop of something of a street of something public.

196
00:31:26.730 --> 00:31:33.810
C. Thi Nguyen: is essential to its meaning and part of that what it needs to be on the street is that anyone can modify it so vulnerability is essential to its meaning.

197
00:31:34.110 --> 00:31:43.380
C. Thi Nguyen: So one thing you can see, is, if you go to areas like parts of London and parts of La where there's lots of street art most pieces get overpainted really quickly.

198
00:31:44.070 --> 00:31:56.430
C. Thi Nguyen: But a few pieces later now anybody could overpaint that piece, so the fact that a piece leaders for a decade, I think, is a really a sign that there's general Community endorsement of it by shopkeepers like a painted over by other.

199
00:31:57.450 --> 00:32:01.530
C. Thi Nguyen: street artists who could overpaint it right, so the mere existence of it.

200
00:32:02.070 --> 00:32:04.110
C. Thi Nguyen: shows a kind of community endorsement.

201
00:32:04.440 --> 00:32:13.200
C. Thi Nguyen: and approval of that, and if you think the street art is expressing something about the neighborhood or community which a lot does right allows you to openly declares like you know this is how we are, this is what.

202
00:32:13.410 --> 00:32:28.080
C. Thi Nguyen: This Community value, but it is the fact that persists, I think it's a sign of Community level endorsement that's it's very you don't you don't need a formal voting structure for this you just need a piece of street art that anybody could take out but they don't write.

203
00:32:30.300 --> 00:32:37.230
C. Thi Nguyen: You, by the way, I it's funny I taught this article, the article, the nickel article when I was teaching a.

204
00:32:37.740 --> 00:32:45.420
C. Thi Nguyen: term abroad in London, some of my students said to go down to some of the most busy street art sections in London and document, day after day, what happened, it was really clear.

205
00:32:45.630 --> 00:32:56.130
C. Thi Nguyen: Most pieces of street art would get painted one day within a week would be overpainted and then there were some there had been there for like 10 years if people cautiously didn't overpaid them, I think, shows a lot.

206
00:32:57.450 --> 00:33:01.920
C. Thi Nguyen: So that's The first type of artists can make something like a street artists and then the Community comes to decide.

207
00:33:02.820 --> 00:33:13.320
C. Thi Nguyen: to endorse it another thing that can happen is, you can have the group of BV artists in the first place so here, I think we can turn some this wonderful work done by Center bacharach and.

208
00:33:13.980 --> 00:33:22.650
C. Thi Nguyen: Deborah tollefson so Deborah tollefson Works Agency and Center bachrach works in a philosophy of art and it's written a bunch of street art and legitimacy.

209
00:33:23.070 --> 00:33:34.800
C. Thi Nguyen: And they have this account of what it is to be a group artists and here's their account a group artists consistent individuals committed to some artistic endeavor as a body intending to work together to achieve me to achieve.

210
00:33:36.150 --> 00:33:39.150
C. Thi Nguyen: That work me or shouldn't be their artistic and so what.

211
00:33:39.810 --> 00:33:48.900
C. Thi Nguyen: Their account is really intended distinguishing artistic contributions and actually being part of the group artists so here's I think they have an example that just makes it clear to me, so I think think about.

212
00:33:49.260 --> 00:33:58.050
C. Thi Nguyen: So there's this old theory that look a movie has one artists, it is the director is obviously false like tons of people make contributions, the aesthetic quality.

213
00:33:58.380 --> 00:34:12.840
C. Thi Nguyen: Of the movie the artists, the sorry the actors, the cinematographer the script writer, but they also say there are a lot of people that helped make the movie better but they're not part of the group, artists and here's the example think about the cater.

214
00:34:13.860 --> 00:34:24.060
C. Thi Nguyen: To a movie to movie right you could think the caterer who makes awesome sandwiches right made the movie better because everyone's like well fed and happy.

215
00:34:24.870 --> 00:34:36.480
C. Thi Nguyen: But they didn't actually contribute to picking the particular set of qualities in the work right that makes sense, so if, like the shining is like gloomy and terrifying the script writer.

216
00:34:38.040 --> 00:34:51.600
C. Thi Nguyen: The Director the cinematographer the actors all work together with that aesthetic goal in mind and cooperated to create that aesthetic goal, on the other hand, the people that created the paint that was used by the.

217
00:34:52.710 --> 00:34:56.370
C. Thi Nguyen: People that made the paint that was used by the set decorators and the caterers.

218
00:34:56.760 --> 00:35:05.580
C. Thi Nguyen: definitely help the movie be better, but they didn't cooperate to fix the particular set of qualities in the movie, so I think this is a great account so now we're looking for cases.

219
00:35:06.030 --> 00:35:17.790
C. Thi Nguyen: And where a Community might be a group artists that cooperates to fix certain aesthetic qualities new work they think you find this often in monuments memorials what it looks like is.

220
00:35:18.330 --> 00:35:25.890
C. Thi Nguyen: A Community sex asks for something to express some Community value and then artists, they pick an artist.

221
00:35:26.520 --> 00:35:28.710
C. Thi Nguyen: Various artists set proposals, the Community.

222
00:35:29.010 --> 00:35:39.390
C. Thi Nguyen: Through its representatives or through open townhouse picks the best proposal and then there's feedback, so the artists will often make a mock up and then it'll be put on like these days, a website and the Community will like give feedback about.

223
00:35:39.630 --> 00:35:42.630
C. Thi Nguyen: How they feel whether this expresses what they want right and the artists.

224
00:35:43.470 --> 00:35:47.310
C. Thi Nguyen: triangulate with them, so this is a cooperative endeavor and I think, in this case the.

225
00:35:47.550 --> 00:35:54.840
C. Thi Nguyen: The particular the architect or the the sculptor is more of like a focal point for an entire group artists, because they're being responsive.

226
00:35:55.110 --> 00:36:05.850
C. Thi Nguyen: To the aesthetic inquiries and suggestions of the group as a whole, so I think this is a case, we can see the whole Community, as a group, artists, helping to put together something like a monument or a memorial.

227
00:36:07.110 --> 00:36:12.930
C. Thi Nguyen: So, so far, what i've said, is the group can express itself through an artwork and now I want to say, the next step that a group.

228
00:36:13.710 --> 00:36:20.130
C. Thi Nguyen: get an artwork and address a group so one way to think about this is a since we since we think that there are.

229
00:36:21.090 --> 00:36:25.470
C. Thi Nguyen: Different than individual values and group values individual actions and group actions.

230
00:36:25.800 --> 00:36:37.260
C. Thi Nguyen: Then one easy way to find show the artwork can address a group it's a look at what it tries to instill alter speak to a group value or a group act or inspire a group action rather than just to individuals.

231
00:36:37.770 --> 00:36:44.280
C. Thi Nguyen: So what does this look like, let me just look at some specific accounts of group values and commitments and then show how this works for each one so.

232
00:36:45.690 --> 00:36:52.530
C. Thi Nguyen: bryce webinar and Marcus i'll have this really nice paper and shared values and they say that a shared value, hopefully.

233
00:36:53.040 --> 00:37:00.060
C. Thi Nguyen: The various accounts cohere in a certain way and it's sort of making some sense to you it's a shared value is more than just different individuals having.

234
00:37:00.750 --> 00:37:07.410
C. Thi Nguyen: The same value and doing it next to each other it's some values are inherently cooperative they can only be pursued together.

235
00:37:07.650 --> 00:37:14.910
C. Thi Nguyen: like here to the value of community and the value of democracy right, these are values, you only pursue with other people as a cooperative effort.

236
00:37:15.720 --> 00:37:20.280
C. Thi Nguyen: So I think that a lot of public art because of its function order placement often.

237
00:37:20.730 --> 00:37:32.940
C. Thi Nguyen: expresses a shared value for a group so gives you the difference between like a statue that you have in private that was made for private consumption and the statue that's placed in the public square in front of the civic Center right just the placement.

238
00:37:33.840 --> 00:37:38.250
C. Thi Nguyen: helps it express a shared value partially because you just know that.

239
00:37:39.630 --> 00:37:47.820
C. Thi Nguyen: partially because you know when you encounter it that other people on their way to do the same kind of maybe civic act will see and be inspired by the same thing.

240
00:37:48.690 --> 00:37:56.310
C. Thi Nguyen: Right so that's one way that they can express a sheriff valley another way so remember market gilbert's account of a joint commitment.

241
00:37:56.670 --> 00:38:10.320
C. Thi Nguyen: So an artwork, we could say his address or group if it addresses itself to the joint commitment, rather than to an individual commitment so here's the example imagine, I think I saw I kinda remember, I think I saw this in philly.

242
00:38:12.060 --> 00:38:20.970
C. Thi Nguyen: philly philly, so this is not imagination, this is, this is something I sort of saw in philly, and so there is a neighborhood that was totally cohesive and.

243
00:38:21.540 --> 00:38:30.630
C. Thi Nguyen: There was a new like Amazon whole foods that just going to the neighborhood the neighborhood hayden is going to creation and then, when it actually the whole foods is against a big old apartment building and somebody had.

244
00:38:31.290 --> 00:38:36.090
C. Thi Nguyen: created a like Fuck you whole foods go away gentrifiers piece of street art.

245
00:38:36.510 --> 00:38:40.200
C. Thi Nguyen: Against that background, with like arrows that pointed down to the whole foods right.

246
00:38:40.440 --> 00:38:52.350
C. Thi Nguyen: So I want to suggest that this is clearly designed to speak to a group commitment it's a neighborhood like we have this neighborhood value remember it act on it like don't patronize The second thing like let's get it out right.

247
00:38:54.420 --> 00:39:03.390
C. Thi Nguyen: So in that case, it seems clearly addressed to a group, so now we have the two pieces, hopefully with some technical background their their group agent group agents can.

248
00:39:03.990 --> 00:39:12.510
C. Thi Nguyen: express themselves with art a group agents can be addressed with art and then, if you put that together, you get group agents speaking to themselves, over time, with art.

249
00:39:12.840 --> 00:39:29.610
C. Thi Nguyen: Putting out a statue so remember a clear part of group agent is the United States is a group agent, even though the individual cycle right and one suggestion is that when if we make if we make a statue now part of the idea is to inspire future generations to.

250
00:39:31.080 --> 00:39:48.390
C. Thi Nguyen: In their role as citizens be be moved to value freedom or democracy in a similar way right or, in some cases, a month other monuments much more horrific and racist values that are trying to be propagated into the future, so why art um.

251
00:39:49.860 --> 00:39:54.810
C. Thi Nguyen: I think, because the alternatives are worse, so this is from my own universities mission statement, I just want to read this.

252
00:39:56.340 --> 00:40:03.030
C. Thi Nguyen: It says, our university built on a foundation of substantive scholarly and creative work to foster engage learning.

253
00:40:03.330 --> 00:40:10.530
C. Thi Nguyen: The University prepares professionally competent people of integrity, who is lifelong learners and leaders serves as stewards of globally interdependent community.

254
00:40:11.070 --> 00:40:25.440
C. Thi Nguyen: I have no idea what this says, this is the opposite of inspiring like this just looks like bullshit To me, this is just like we're I don't I don't know what engagement, this is crap this could ever inspire them and I don't see a value in this I just see.

255
00:40:27.090 --> 00:40:30.390
C. Thi Nguyen: People using buzzwords and this typically gets generated.

256
00:40:31.440 --> 00:40:37.170
C. Thi Nguyen: By directly actually partially because they're bureaucracies, but partially, because I think a lot of things, and this is something.

257
00:40:37.470 --> 00:40:50.310
C. Thi Nguyen: That i'm still trying to figure out exactly why a lot of our most important values are very hard to put an explicit words in plain explicit declarative language, this is what I think one of the general knowledge is one of the great values of art.

258
00:40:53.190 --> 00:41:04.170
C. Thi Nguyen: So, in particular it's very hard to put emotions, in simple declarative language but art is very famously good at conveying emotions Martha Nussbaum.

259
00:41:05.340 --> 00:41:20.160
C. Thi Nguyen: Basically, thinks that there are kinds of understanding and awareness that are best put in emotion, like, for example, rages and justice and that one of the main goals of art is to convey and propagate these.

260
00:41:21.210 --> 00:41:24.450
C. Thi Nguyen: cognitive emotions between people so.

261
00:41:25.980 --> 00:41:26.760
C. Thi Nguyen: You suggestion.

262
00:41:27.840 --> 00:41:31.590
C. Thi Nguyen: and emotion, can play a role in group action and thinking.

263
00:41:31.980 --> 00:41:43.980
C. Thi Nguyen: When it's supposed to guide the decisions of the group, in a way that's similar to how our individual emotions can guide our particular action how our individual anger can move us to act against injustice, or something like this.

264
00:41:44.280 --> 00:41:55.200
C. Thi Nguyen: So a statue that makes us feel proud of being Americans as we're on our way to form our civic duty, like our jury duty or something like that can be a group getting emotion in that gets us to feel a thing.

265
00:41:55.920 --> 00:42:00.360
C. Thi Nguyen: When we're going to act in a particular role like it isn't um.

266
00:42:01.050 --> 00:42:06.180
C. Thi Nguyen: But notice that individual it really easy for individuals to hold on to an emotion over time because.

267
00:42:06.510 --> 00:42:17.520
C. Thi Nguyen: We feel, and having memories of feelings it's really hard for groups because there's this publicity strength right, for if we want to commit ourselves to an emotion, as a group that emotion, has to be public, in a way that's accessible to the group.

268
00:42:18.510 --> 00:42:25.680
C. Thi Nguyen: And I just want to suggest that art because art is good at making emotions public and conquer teasing contract size of them can solve this problem.

269
00:42:26.940 --> 00:42:43.470
C. Thi Nguyen: Art can play a report can be a repository for emotion and so can make possible deliberation and emotionally inflected reasoning, by making that emotional available to Members of the Group when they're acting as part of the group certain way.

270
00:42:44.730 --> 00:42:59.700
C. Thi Nguyen: So this solves an old puzzle, how can groups have emotions, maybe you, you probably most people probably think that groups can't feel emotions as a whole, but do you think yeah the group can put an emotion and artwork and then try to get people to access that artwork.

271
00:43:00.930 --> 00:43:01.770
C. Thi Nguyen: When they're.

272
00:43:02.880 --> 00:43:12.930
C. Thi Nguyen: Acting in the role in the group, and I think what this often looks like is the painting outside your department, the statue outside of town hall right stuff like that.

273
00:43:16.200 --> 00:43:27.450
C. Thi Nguyen: It doesn't look like it looks like this, I think that looks like things that convey particular emotions and a particular values in places where people are about to perform their duty as part of the group, for example, their civic duty.

274
00:43:28.320 --> 00:43:38.550
C. Thi Nguyen: So what does this mean for the politics and monuments so again, this is a standard hopefully that's clear manner, this is an argument that we shouldn't destroy monuments, because we're going to preserve history that.

275
00:43:39.330 --> 00:43:45.300
C. Thi Nguyen: monuments main goal is for history, that of course debatable, but I think the issue is even clearer if you think.

276
00:43:45.780 --> 00:43:48.840
C. Thi Nguyen: In my terms, if you think that monuments are often forward looking.

277
00:43:49.200 --> 00:43:56.340
C. Thi Nguyen: That they express values for us to conduct our future conduct for that we should change our monuments, when we change our values if we decide that we want to be a different kind of people.

278
00:43:56.790 --> 00:44:09.210
C. Thi Nguyen: pursue a different kind of value if we decide that certain things in shrine bad values and that their role and function is to preserve values and emotional values for our group action, then tear that down.

279
00:44:11.280 --> 00:44:18.870
C. Thi Nguyen: monuments don't just reflect the past their expression of what we wish to be, and we wish to value that's it, thank you very much.

280
00:44:28.620 --> 00:44:44.130
Debbie Goldgaber: Alright, I think we're both spotlighted now, so thank you so much tea, for your talk, I think that there's a lot of things that you touched on that people will have questions about or comments, so I invite everyone to use the chat section.

281
00:44:45.570 --> 00:44:55.770
Debbie Goldgaber: Of the zoom panel on the right, so if you have a question and you want to ask it using your voice, you can I think Lisa has now enabled you to.

282
00:44:56.700 --> 00:45:13.440
Debbie Goldgaber: unmute your microphone so you can either gesture in the chat right in the chat that you'd like to ask a question, and I will call on people in the order that they have written themselves in or you can just pose your question directly into the.

283
00:45:14.820 --> 00:45:25.410
Debbie Goldgaber: chat and I will read it out loud again in the order that they're received so i'll just wait a few minutes for people to process um and.

284
00:45:27.840 --> 00:45:32.160
Debbie Goldgaber: Jon Cogburn would like to ask a question, but I wanted to ask really quickly what you thought of this.

285
00:45:33.510 --> 00:45:46.590
Debbie Goldgaber: Thi when you were talking about the possibility of monuments being group art right, so that their credit, created by a group I thought of the.

286
00:45:48.240 --> 00:45:58.980
Debbie Goldgaber: sort of objection to it like oh that just sounds like a recipe for bad art because it'll be sort of just like art by committee so that's like sort of Part one of the question.

287
00:46:00.540 --> 00:46:04.830
Debbie Goldgaber: And, but but, really, what I want your talk about this.

288
00:46:06.510 --> 00:46:18.150
Debbie Goldgaber: monuments as possibly being the result of a group artistic effort was not so much when people are building a minute or putting it up, but when there's protests.

289
00:46:18.630 --> 00:46:24.120
Debbie Goldgaber: Right, so the course that i'm teaching now the poster for it showed.

290
00:46:25.110 --> 00:46:37.950
Debbie Goldgaber: A monument it was a I think it was a Robert E Lee monument in Virginia and it was covered with graffiti from days of protest during the summer and then there were these beautiful images of these.

291
00:46:38.520 --> 00:46:52.980
Debbie Goldgaber: young African American ballerinas so I don't know if you saw this image and they were just posing and so there's this photo taken it was really quite iconic and then I thought I also have the protests in Paris, probably in 90.

292
00:46:54.990 --> 00:47:12.600
Debbie Goldgaber: Again, like republique covered in graffiti and with people all around, and so I thought that was somehow a better example to me of like monuments that even though temporary by groups, I just wanted to hear your thoughts on that and then.

293
00:47:13.710 --> 00:47:16.380
Debbie Goldgaber: we've got a bunch of questions so Jon Cogburn will be next.

294
00:47:17.760 --> 00:47:18.780
C. Thi Nguyen: Thanks um.

295
00:47:19.380 --> 00:47:20.640
C. Thi Nguyen: yeah the.

296
00:47:23.130 --> 00:47:26.550
C. Thi Nguyen: I mean, it is often the case that.

297
00:47:27.780 --> 00:47:31.830
C. Thi Nguyen: Are by committee is terrible, but not always, and I think.

298
00:47:33.570 --> 00:47:44.580
C. Thi Nguyen: So not totally sure I think a lot of the times, just like a lot of things that large scale vr actually do is terrible, but sometimes they're not into really complex mystery about why one thing that i've often noticed is.

299
00:47:45.090 --> 00:47:54.180
C. Thi Nguyen: It depends on the degree on the precise relationship between the larger public and the focal artists, so that is cases where like.

300
00:47:54.690 --> 00:48:05.220
C. Thi Nguyen: Everyone tries to specify a particular feature of an artwork and like we all like say it should be like this, and it should have this line, it should have that image that tends to look like crap, the more it looks something like.

301
00:48:06.630 --> 00:48:15.330
C. Thi Nguyen: people try to describe something that they value and the the artist tries to capture that, but most of the artistry is.

302
00:48:15.840 --> 00:48:25.740
C. Thi Nguyen: In a small like one or a small group of train artists and then they bring it back and people like oh that resonates with you don't make sense to me here's a really interesting example that I there's.

303
00:48:26.580 --> 00:48:32.340
C. Thi Nguyen: So there's a world of indie perfumes, and one of my favorite perfumes is you to pull her and.

304
00:48:32.670 --> 00:48:42.420
C. Thi Nguyen: told her was there was this village I think in Sweden was having it's 500 anniversary, and I wanted to have something like a commandment of statue then someone suggested Oh, you know.

305
00:48:42.720 --> 00:48:45.960
C. Thi Nguyen: I don't know about statues what I love about our villages, the way it smells.

306
00:48:46.230 --> 00:48:50.910
C. Thi Nguyen: And so they hired a nose to come from perfume and he walked underneath interviewed people.

307
00:48:51.120 --> 00:49:01.560
C. Thi Nguyen: about what they loved about their village and he took notes, they tried to create the perfect and then he, like shopped it back and forth between them people until people like oh my God that smells like what I love about the village.

308
00:49:01.860 --> 00:49:14.910
C. Thi Nguyen: Now that's a case where the people, the very people the village weren't trying to specify oh put this chemical in, but they were part of the process and that when when you have that focal relationship that seems like something that can get us closer.

309
00:49:19.950 --> 00:49:21.240
Debbie Goldgaber: Jon did you want to ask your question.

310
00:49:23.760 --> 00:49:25.920
Jon Cogburn: So I think that was wonderful.

311
00:49:27.390 --> 00:49:27.960
Jon Cogburn: Can you hear me.

312
00:49:28.290 --> 00:49:36.750
Jon Cogburn: yeah okay so it's it's it was such an interesting paper in so many ways, that I gotta have to fight to keep my question narrow, I will fight to do that.

313
00:49:39.360 --> 00:49:51.240
Jon Cogburn: For someone to say something briefly positive and then gets a possible criticism and the positive thing, I just want to know, have you ever read Oni Johnson’s work in theater on historical forgetting.

314
00:49:52.260 --> 00:49:59.130
Jon Cogburn: he's he's probably the number one theater professor in the United States right down but he's got a book called ruins classical theatre in something and the artist forgetting.

315
00:50:00.960 --> 00:50:05.370
Jon Cogburn: But I think that you're working or sucks and would provide a corrective does work and a really interesting way.

316
00:50:07.140 --> 00:50:17.370
Jon Cogburn: So he talks about his example he talks about is the fall or the sack of molina's by Frederick us, which was one of the first classical tragedies.

317
00:50:18.990 --> 00:50:28.620
Jon Cogburn: The tragedies we read were these guys are all different, it goes is one of the first guys to win the contest in Athens, but when they did this thing and 511 BC.

318
00:50:29.520 --> 00:50:37.590
Jon Cogburn: about the sack of elitists the Athenians had not gone and save them ladies, even though they're great people from the Persians killing and destroying the city.

319
00:50:38.220 --> 00:50:53.070
Jon Cogburn: So it does this play about it, and people are just weeping uncontrollably and the play gets banned and we don't have to play anymore, we have a bunch of other places, but not that one, so it was really successfully bad, it was in wood Johnson talks about this.

320
00:50:54.150 --> 00:50:59.880
Jon Cogburn: He just it's very Freudian the way he talks about it, the need to forget in the trauma and and they act like it's kind of fishy.

321
00:51:01.230 --> 00:51:01.680
Jon Cogburn: and

322
00:51:02.790 --> 00:51:04.380
Jon Cogburn: i've argued with them about this, but.

323
00:51:05.730 --> 00:51:12.600
Jon Cogburn: I mean I don't know just a talk, but you know there's a couple things he doesn't take into account, one is nietzsche's point you can't remember everything.

324
00:51:13.620 --> 00:51:20.940
Jon Cogburn: Like Nietzsche says really beautifully like if you remembered everything you wouldn't be able to function so part of functioning is forgetting.

325
00:51:22.440 --> 00:51:23.160
Jon Cogburn: To.

326
00:51:24.180 --> 00:51:31.080
Jon Cogburn: This is my positive comment but I got it I got a question, but I think i'll put the whole question first, this is the part of this that's a question.

327
00:51:32.850 --> 00:51:37.620
Jon Cogburn: After September 11 we wallowed in memory.

328
00:51:38.700 --> 00:51:42.510
Jon Cogburn: Because memory of violence that you didn't yourself suffer.

329
00:51:44.010 --> 00:51:58.770
Jon Cogburn: allows you to engage a massive surgery in bad faith which feels really good you're not responsible, because you were a victim it's supposed to be a victim in real life, but if you're not a real victim, and you can identify as part of a group with people who were victimized then.

330
00:51:59.790 --> 00:52:13.380
Jon Cogburn: You could you're free you know so many police officers picked up women in bars in New York City and then people live to her, it was it was just crazy after that time using this because they had friends or friends of friends who died in that.

331
00:52:14.490 --> 00:52:26.280
Jon Cogburn: Human beings do this but it's a it's a real danger with public memory how it's abused at these levels, I think, Johnson doesn't explain that I think your account does.

332
00:52:27.120 --> 00:52:40.950
Jon Cogburn: Because of the foreign nature, the forward looking nature of memory and the way memory operates to push us in certain ways, and I think i'm more of our could intersect with these sort of certain claims about how public numbers that's my positive comment here's my serious worry.

333
00:52:43.260 --> 00:52:45.840
Jon Cogburn: LEDs that plant those like led Zeppelin.

334
00:52:48.180 --> 00:52:52.380
Jon Cogburn: When they would be interviewed they used to have a waiver that the engineers could mention any lawsuits.

335
00:52:53.160 --> 00:53:10.350
Jon Cogburn: And, most of the losses for about blue songs or they're being sued by existing estates or the Rolling Stones one of their best albums they cover loving vein, if you look at the original pressing it says by jagger's Richard not by Robert Johnson they changed it later.

336
00:53:11.550 --> 00:53:20.850
Jon Cogburn: This was they were jerks and thought they were stealing things they had been taught these guys with university damon taught in anthropology classes, about the nature full card.

337
00:53:21.870 --> 00:53:24.720
Jon Cogburn: And it was actually a Nazi German anthropologists.

338
00:53:25.740 --> 00:53:29.820
Jon Cogburn: Who cool coin, who put for this idea of art arising collectively from the people.

339
00:53:30.990 --> 00:53:39.660
Jon Cogburn: And because of that they these poor British guys that love the blues they had no idea that individual genius played any contribution to a blues song.

340
00:53:40.560 --> 00:53:54.120
Jon Cogburn: And there's some justification that because, like most of the songs there's a history of them it's a little unfair if I try to make money off of goodnight Irene the liability to say don't Sue me but we found the music.

341
00:53:55.860 --> 00:54:04.380
Jon Cogburn: So it was a circus song the melody for it but it's copyright and delight belly so it's a more complicated situation but.

342
00:54:05.130 --> 00:54:11.520
Jon Cogburn: This idea of the provenance of that with Nazi anthropologist and what they did with the folk.

343
00:54:12.120 --> 00:54:21.600
Jon Cogburn: really makes me worry about thinking of art, I agree with the background tolleson story, I, like the way you're using it were a group can make an art.

344
00:54:22.230 --> 00:54:40.470
Jon Cogburn: i'm really uncomfortable with the idea of extending that to the whole country or the whole folk because what always happens that has some people are more full than other folk some people, they are doesn't express them it, so I think, and you are like the individual genius and so.

345
00:54:41.490 --> 00:54:49.920
Jon Cogburn: The anonymous arising concocted be racist to certain arts or for Beethoven that's the individual changes the culture genius summarize from the full.

346
00:54:50.640 --> 00:55:06.960
Jon Cogburn: It so I just thought that history, I wish I love what you're doing, because I think I really correct this thing that's really the number one theory again theater department's the United States but i'm just really worried about the collective intentionality of a country.

347
00:55:08.010 --> 00:55:12.390
Jon Cogburn: You know it's to understand a people you really need to understand that disagreements.

348
00:55:13.980 --> 00:55:21.900
Jon Cogburn: You know, so I can look like oh what's their view of women it's a terrible way to think right people in the society stone agree.

349
00:55:23.430 --> 00:55:28.110
Jon Cogburn: And I just worry about this this application reflective intentionality i'm always worried about it.

350
00:55:29.610 --> 00:55:39.960
Jon Cogburn: Maybe it's true and cracked about it physically, but I don't know just just that ethical where I wish I could keep your theory without without that anyway, that was a bunch of just say whatever it was such a fascinating but thank you for.

351
00:55:40.350 --> 00:55:45.630
C. Thi Nguyen: Thanks that's a great that's a great worry um so a few things to say, first of all.

352
00:55:47.700 --> 00:55:48.210
C. Thi Nguyen: The.

353
00:55:50.010 --> 00:55:51.150
C. Thi Nguyen: The worry about.

354
00:55:53.430 --> 00:55:54.840
C. Thi Nguyen: This conception of the folk.

355
00:55:56.040 --> 00:56:04.830
C. Thi Nguyen: swapping individual genius I think is skewed to the notion of group artists, because I think in a lot of cases, the thing the thing about a lot of.

356
00:56:05.640 --> 00:56:16.230
C. Thi Nguyen: Individual folk musicians is they're just not group artists, they are composing a work individually, the thing about a movie production team is, it is a group of artists, so one of the things I think.

357
00:56:17.040 --> 00:56:27.150
C. Thi Nguyen: I think the problem with the folks there is incorrectly claiming some kind of group art when it's really not it isn't individual artists and I think it's also incorrect to.

358
00:56:27.450 --> 00:56:31.500
C. Thi Nguyen: Like try to it's also similarly unfair to try to.

359
00:56:31.860 --> 00:56:42.480
C. Thi Nguyen: claim an individual artists when it's really a group artist and I think you see this in history of film like this theory that oh it's the singular director, whose whole vision that like alive the contribution of everyone else.

360
00:56:42.720 --> 00:56:59.010
C. Thi Nguyen: Working on the film right, so I think the thing that we should do is not get rid of the concept of a group artist, but try to apply it correctly and get the responsibility attributions correctly that's one thing to say about this other thing I mean the whole the whole worry is.

361
00:57:02.760 --> 00:57:11.040
C. Thi Nguyen: So if you're the systems of your democracy don't adequately represent in your Community then that democracy will make non representative art.

362
00:57:11.430 --> 00:57:21.450
C. Thi Nguyen: that's just that's because you're democracies shit right like that's not that's not that's not a problem in like the theory of group art that's a problem in bad governance and.

363
00:57:22.350 --> 00:57:34.380
C. Thi Nguyen: A bad communities, in fact I think what's going on is the theory I have actually helps for me better articulate what's going on with a lot of bad monuments and it looks like this here's a community.

364
00:57:35.340 --> 00:57:46.950
C. Thi Nguyen: In the what the Community thinks in some sense is really tangled and complex and weird and unsettled and then here's this unfair government that's now place the simplifying.

365
00:57:47.580 --> 00:58:02.850
C. Thi Nguyen: Work that doesn't adequately represent the Community, so the it locates the problem by thinking about what actual group agency would be it can get make it clear what failed group agency would be and what failed attempts if group.

366
00:58:03.420 --> 00:58:08.010
C. Thi Nguyen: artistry will be their non representative right, just like laws are non representative for bad.

367
00:58:09.180 --> 00:58:12.330
C. Thi Nguyen: arts that claim to be representative, I mean that.

368
00:58:13.410 --> 00:58:16.890
C. Thi Nguyen: claim to be representative of people but weren't generated by.

369
00:58:17.580 --> 00:58:22.530
C. Thi Nguyen: that people are bad, I mean, I also think that the conditions of group artists are really strong and it's really.

370
00:58:22.800 --> 00:58:32.310
C. Thi Nguyen: it's really hard to meet them the larger scale you get it might turn out that it's really hard to get any kind of effective group artists to work over.

371
00:58:32.760 --> 00:58:43.860
C. Thi Nguyen: A whole nation that's why I often think that the larger scale you're more likely to get cases like the mild in case in the case of an actual functioning group artists, but it seems often.

372
00:58:44.820 --> 00:58:56.730
C. Thi Nguyen: There are more plausible examples at the small scale, the example that I find most convincing convincing are often like neighborhood or city level examples and part of that is you do see a lot of direct talk between.

373
00:58:57.540 --> 00:59:07.380
C. Thi Nguyen: folklore artists and individuals, but this is this is actually something else i'm really interested in elsewhere, how how group values scale up and the worry of what happens when we try to scale them up.

374
00:59:10.980 --> 00:59:21.000
Debbie Goldgaber: A TV question there's no time for there's some more questions in the chat so um if we have time afterwards, but Sam Stewart asked.

375
00:59:21.420 --> 00:59:32.670
Debbie Goldgaber: i'm just gonna read his comment out loud, how does the presentation of art effective public behavioral influence, for instance, many argue for moving art that no longer reflects our values to museums.

376
00:59:33.540 --> 00:59:41.400
Debbie Goldgaber: or building museums to that has our our monuments does that change the mode of being of the art from public to private sufficiently to reimagine the group.

377
00:59:41.760 --> 00:59:47.940
Debbie Goldgaber: normative function of the work museums could shape the narrative but the original purpose and representative value could still persist yeah.

378
00:59:48.390 --> 00:59:58.350
C. Thi Nguyen: I mean i'm i'm tempted by this, although i'm still a little worried about it, by the way, let me recommend there's a post on sex for birds on this, I really like by.

379
00:59:58.950 --> 01:00:01.770
C. Thi Nguyen: The philosophy of art Elizabeth Scarborough who specializes in.

380
01:00:02.700 --> 01:00:10.320
C. Thi Nguyen: i'll put in the chat later she specializes in ruins and she's asking the question of what you do with these torn down confederate monuments and she thinks, a lot of the times.

381
01:00:10.590 --> 01:00:18.810
C. Thi Nguyen: What you might want to do it so she's really interested in when you preserve a ruin, what do you preserve away like do you preserve the wounds of war on it, do you preserve how people graffiti on it.

382
01:00:19.080 --> 01:00:28.410
C. Thi Nguyen: she thinks actually a lot of the times, if people tear down a confederate monuments graffiti it and buried with Ted down, you might want to preserve it like that right, you want to preserve that moment and that expression.

383
01:00:29.550 --> 01:00:33.720
C. Thi Nguyen: Not just move it to a museum but leave it buried in the muck covered in graffiti.

384
01:00:35.520 --> 01:00:43.230
C. Thi Nguyen: So, but yeah so a key part of my account is that what makes it count as a public declaration often has to do with the context of his presentation.

385
01:00:43.500 --> 01:00:51.750
C. Thi Nguyen: Is it in front of the civic hall right So if you move a confederate statue from being in front of a civic hall to being in.

386
01:00:52.080 --> 01:01:01.470
C. Thi Nguyen: A museum of the history of intolerance you've completely changed the public statement around the view, so the reason that i'm sorry.

387
01:01:02.250 --> 01:01:09.270
C. Thi Nguyen: I have some pauses there's some research that says, if you take a confederate monument and you put a plaque in front of it that contextualize it.

388
01:01:09.540 --> 01:01:18.360
C. Thi Nguyen: And like make commentary, and it turns out that most white supremacy visit just ignore it, or just like oh that's great monument so i'm a little worried about you know the psychology.

389
01:01:18.390 --> 01:01:28.680
C. Thi Nguyen: But those cases are the studies that i've seen there specifically about cases where you just provide a contextualizing plaque and you don't move it, I think, moving into a radically different context.

390
01:01:29.880 --> 01:01:34.080
C. Thi Nguyen: could do a lot, but I actually really like Scarborough's suggestion.

391
01:01:35.550 --> 01:01:39.870
C. Thi Nguyen: I think one or Friday i'm not sure if this meeting with the piece, but in one case a bunch of people.

392
01:01:42.240 --> 01:01:50.370
C. Thi Nguyen: took out, oh no this isn't the they grabbed confederates at you, they threw in the ocean when they pulled it out of the ocean don't we covered graffiti but it's covered like barnacles do you like.

393
01:01:51.060 --> 01:01:58.140
C. Thi Nguyen: Like that that's that's a neat way to display it that actually transforms the piece in a really important way and that might enshrine our value.

394
01:02:00.780 --> 01:02:07.980
Debbie Goldgaber: I think that you touched on this tea, but we have one of the students in the honors course Che wrote.

395
01:02:09.900 --> 01:02:14.280
Debbie Goldgaber: He wants discussed in class hustle and more other being kept up, but they will no longer be maintained.

396
01:02:14.670 --> 01:02:19.440
Debbie Goldgaber: This is talking about some of the confederate memorials and this way people will see the monuments don't realize that the values carried.

397
01:02:19.830 --> 01:02:30.300
Debbie Goldgaber: By the ones honored individuals are not seeing in that way because of the district pair I think again, do you think giving this these art pieces a different meaning is enough, is it just as powerful.

398
01:02:31.440 --> 01:02:38.430
Debbie Goldgaber: for conveying contemporary right contemporary group intentions as taking the monuments down.

399
01:02:40.260 --> 01:02:41.550
C. Thi Nguyen: it's a path, I mean.

400
01:02:43.500 --> 01:02:45.810
C. Thi Nguyen: Actually, what I think I should really say is.

401
01:02:47.940 --> 01:03:02.130
C. Thi Nguyen: i'm not part of the most relevant communities in most of these cases right, I mean i'm a northern California kid right that's, this is not the word these debates going on, I mean I think if i'm right, then this should go community by Community.

402
01:03:03.600 --> 01:03:09.300
C. Thi Nguyen: I mean, in general, I have this view, so this this paper actually emerged from a different paper.

403
01:03:09.870 --> 01:03:15.420
C. Thi Nguyen: That I wrote with matt stroll about cultural appropriation and this account of cultural appropriation that.

404
01:03:15.720 --> 01:03:22.170
C. Thi Nguyen: emerged from thinking about what happens if you think about group level intimacy and one of our main claims is people try to make these policy claims like.

405
01:03:22.590 --> 01:03:37.290
C. Thi Nguyen: appropriation is always right or appropriation is never right and we think if what you're trying to honor is cultural autonomy, then you should go practice by practice culture by culture, the fact that one group thinks that doesn't want other people to appropriate a particular.

406
01:03:39.120 --> 01:03:59.250
C. Thi Nguyen: The war bonnet or particular hairstyle says nothing about say whether a relevant group of South Asians feels badly thinks badly about the spread of yoga right they are there's Community level autonomy about practices, and I think the same thing is true here like one community.

407
01:04:00.270 --> 01:04:04.170
C. Thi Nguyen: might think that is adequately express it as a monument another Community might not and again.

408
01:04:05.100 --> 01:04:10.470
C. Thi Nguyen: Thinking about john's worry, this has to be fully representative of the full Community right if it's actually.

409
01:04:10.800 --> 01:04:19.800
C. Thi Nguyen: Right and, in this case I mean, I think I think we know what we're talking about like if if it's just rich white people in the south, making a decision to not going to be full expression of the Community.

410
01:04:21.360 --> 01:04:22.530
C. Thi Nguyen: My.

411
01:04:23.880 --> 01:04:24.540
C. Thi Nguyen: My sense.

412
01:04:24.570 --> 01:04:27.630
C. Thi Nguyen: is in many cases, many members of the.

413
01:04:27.630 --> 01:04:31.950
C. Thi Nguyen: Community will not have relevant communities will not find this adequately.

414
01:04:33.420 --> 01:04:38.190
C. Thi Nguyen: disruptive that i'm firmer declaration is required.

415
01:04:39.210 --> 01:04:43.740
C. Thi Nguyen: For the to represent a breach in value or break in value.

416
01:04:45.690 --> 01:04:46.140
C. Thi Nguyen: and

417
01:04:47.520 --> 01:05:01.440
C. Thi Nguyen: I often i've seen a lot more people respond positively to these like oh display it broken with the graffiti or just like melted down and leave like burn remnant somewhere, but again it's community by Community.

418
01:05:03.840 --> 01:05:11.520
Debbie Goldgaber: I wanted to invite anybody who hasn't asked a question to go ahead and do so I got a private question, which is about whether.

419
01:05:12.510 --> 01:05:14.520
Debbie Goldgaber: Like how we should just wish between.

420
01:05:15.300 --> 01:05:21.600
Debbie Goldgaber: artwork that's like a monument or something that encapsulates so these sort of group intention and something like a flag.

421
01:05:21.780 --> 01:05:27.720
Debbie Goldgaber: or others like symbolism and how like isn't everything that you're saying about.

422
01:05:28.980 --> 01:05:38.190
Debbie Goldgaber: The monument as artwork right also saleable about things like flags and we know certainly function to create record.

423
01:05:39.480 --> 01:05:40.530
C. Thi Nguyen: yeah I think.

424
01:05:43.320 --> 01:05:49.020
C. Thi Nguyen: yeah probably most of what I say applies to flags so from my understanding, I don't.

425
01:05:50.100 --> 01:05:56.490
C. Thi Nguyen: I should admit i've read a bunch about monument i've read almost nothing about flags and I think, at least from my understanding.

426
01:05:57.030 --> 01:06:03.420
C. Thi Nguyen: Public artworks are very different from public symbols in that artwork seemed to contain.

427
01:06:04.410 --> 01:06:11.490
C. Thi Nguyen: expressions of particular emotion or content and symbols are often quite blank and then they get filled with that content.

428
01:06:12.270 --> 01:06:21.750
C. Thi Nguyen: Over association with time, I mean right like a statue I think if you if you are basically if you knew nothing about history right.

429
01:06:22.590 --> 01:06:28.830
C. Thi Nguyen: You probably wouldn't see much difference to the confederate flag in the US flag right that's that's things have been loaded into the work over time.

430
01:06:29.070 --> 01:06:36.450
C. Thi Nguyen: Where if you walk to the Lincoln memorial like there's a mood there that you don't need to know the history of, and I think that's a basic distinction between public arts and public symbols.

431
01:06:37.800 --> 01:06:52.890
C. Thi Nguyen: My guess is that what i've said here also applies to public symbols, but that's what the huge caveat that i've barely thought about how public symbols work, and I think there's they're different.

432
01:06:55.590 --> 01:07:07.800
Debbie Goldgaber: If there's no other question I wanted to give john the opportunity to follow up and also just where the talk was advertised from 12 to one, so people need to leave that is also totally fine don't be like you need to.

433
01:07:09.030 --> 01:07:16.410
Debbie Goldgaber: Stay but we'll just let the participants little bit the Q and a continue for another five minutes or so, for those who are interested so.

434
01:07:19.710 --> 01:07:20.460
Jon Cogburn: So.

435
01:07:23.460 --> 01:07:28.860
Jon Cogburn: Please look this up look up though good dorky statue if you don't know what that is.

436
01:07:30.060 --> 01:07:49.440
Jon Cogburn: It was a statue there was an academic Louisiana and the town square of a step and fetch it type or by person during Jim crow apartheid to show as a model of what a good dark you would be during the civil rights movement, it was the people lived in nagesh through it in the river.

437
01:07:50.820 --> 01:07:58.500
Jon Cogburn: city and academic gave it to all the burden it was the centerpiece, and still is, of the llc overall life museum.

438
01:07:59.880 --> 01:08:17.040
Jon Cogburn: And when I first got here, I tried to get it down some national embarrassment, and it was bad they put a plaque on it exactly what you said, trying to explain it when they did that they did not have anyone from African American studies at LSU involved with even describing the plaque.

439
01:08:18.360 --> 01:08:32.400
Jon Cogburn: So it's a also at that place if you give a lot of money you're called the overseer for the year over it gives the most money and every year to LSU rural life museum, so your papers, very important for what we're dealing with it unless you.

440
01:08:33.660 --> 01:08:36.510
Jon Cogburn: Maybe I think Center can look in that it's very frustrating.

441
01:08:38.370 --> 01:08:41.820
Jon Cogburn: But it's great to hear you say that about the plaque not being enough.

442
01:08:43.110 --> 01:08:53.280
Jon Cogburn: Because i'm not there, but that's where we are it's still out, but with a plaque now finally used to be there with no plan for decades well you know until you.

443
01:08:53.970 --> 01:09:01.800
C. Thi Nguyen: Can I just say something I think this is a little bit later the last question, because I think one of the things about artworks is they have an emotional expressiveness.

444
01:09:02.310 --> 01:09:10.950
C. Thi Nguyen: And when you play when you put a plaque on something that that's not part of the work like the work still looks the same, and I think one of the things that's neat.

445
01:09:11.310 --> 01:09:14.100
C. Thi Nguyen: About Scarborough's comments, is when you.

446
01:09:14.490 --> 01:09:24.960
C. Thi Nguyen: Leave it the graffiti and broken up and upside down you've changed the immediate visual impact and the immediate emotional Valence of the work well, the plaque is easy to miss right, you can ignore it, you can like look past it.

447
01:09:25.170 --> 01:09:40.380
C. Thi Nguyen: and see the thing, and I think this has to do with like the fact that emote that are orcs are so emotionally potent and that you can just like they often reach directly into us in a certain way, so I think one of the one of the thoughts might be that.

448
01:09:42.690 --> 01:09:57.720
C. Thi Nguyen: We can text, this might be in some ways, an argument, not just for care if you're not going to tear down for more direct disrupt artistic level disruption of artworks and less mere stepped back, we contextualization yeah.

449
01:09:58.410 --> 01:09:58.740
It was.

450
01:10:00.090 --> 01:10:06.900
Jon Cogburn: The bike response to the question is this is typically so much to stop something on it, so I worry about the.

451
01:10:08.220 --> 01:10:11.700
Jon Cogburn: We make the contrast between group and individual.

452
01:10:12.840 --> 01:10:20.160
Jon Cogburn: Which is very useful we're still idolizing the individual so much and then taking of the group too much like an individual, so you said, like a community.

453
01:10:21.420 --> 01:10:25.590
Jon Cogburn: Is tangle people have disagreements there's not a lot of clear intentionality.

454
01:10:28.410 --> 01:10:36.270
Jon Cogburn: You know, human individuals are like that, and then like, with the full card so you're right that the folk they're getting wrong everything you said I thought was perfect but.

455
01:10:37.380 --> 01:10:41.190
Jon Cogburn: I mean hell bloom says there's the anxiety of influence and creating art.

456
01:10:42.270 --> 01:10:53.280
Jon Cogburn: and full card it's very hard to individually when somebody is doing the same song, I mean it's vague it's impossible for it's actually a new song because people take the song cover and and sort of make it their own.

457
01:10:54.540 --> 01:11:04.680
Jon Cogburn: So it's in fall communities like this 100 versions of stagger Lee or writer battle it's or whatever, going back to the 1700s Scottish and African and blues.

458
01:11:05.310 --> 01:11:16.050
Jon Cogburn: And they're always society series of changing them and so at least they're like the grip can work at a time, but here's the group working overtime of everyone, contributing to what came up to you.

459
01:11:16.950 --> 01:11:29.670
Jon Cogburn: And so I just worried I don't worry about it i'm interested and excited to have a worry, this is just a huge issue in philosophy, but i'd be really interested in what your theory about Group then tells us about the individual right.

460
01:11:29.910 --> 01:11:31.200
C. Thi Nguyen: yeah I actually.

461
01:11:31.590 --> 01:11:32.130
The.

462
01:11:33.150 --> 01:11:38.130
C. Thi Nguyen: stuff that's not in this talk at all, I totally agree with you, and I think a lot of.

463
01:11:39.630 --> 01:11:46.350
C. Thi Nguyen: I mean I i'm currently drifting towards of you elsewhere and the stuff i'm working on that we are collections of.

464
01:11:46.830 --> 01:11:57.840
C. Thi Nguyen: Individual level values Community level values and values set of various things in various corporations and that the individuation of us at a particular level is actually fairly artificial.

465
01:11:58.710 --> 01:12:19.080
C. Thi Nguyen: kill ravines metaphysics of persons and agents here is like really useful to be in thinking about this, and she thinks yeah there's nothing special about the individual level it's a level right but that one of the things so I actually think I am actually with you that.

466
01:12:20.130 --> 01:12:29.520
C. Thi Nguyen: In many ways, it's strange to think of a work is connected to one person I think it's quite artificial but I don't think that's true just to the folk art I think that's true of all the arts right I don't like.

467
01:12:31.200 --> 01:12:39.150
C. Thi Nguyen: The relationship of Beethoven and Mozart, the relationship, I mean if you want another area that has like the same stories told in a million times.

468
01:12:39.450 --> 01:12:51.060
C. Thi Nguyen: Action movies and marvel movies, like I tend to think that, in each case there's this much more accumulative authorship and the idea of attributing all work to a person is actually a fiction, that we need for various legal operations.

469
01:12:52.050 --> 01:13:03.180
C. Thi Nguyen: And so I actually one of the things I put you're helping me understand what I have this this thing this thought that i've been thinking it might be important, which is something like actually have this thought, when I was.

470
01:13:04.770 --> 01:13:08.730
C. Thi Nguyen: Looking at reviews of trails so in my other life i'm working on.

471
01:13:09.090 --> 01:13:15.060
C. Thi Nguyen: games and one of the weird things is how do you review again when each of us plays it differently there's like in this room on trail cams reviews of trails.

472
01:13:15.300 --> 01:13:21.840
C. Thi Nguyen: And they're reviewing this thing that the same trail, even though sometimes it's winter and there's snow on it, and sometimes it's money and It just seems to me like.

473
01:13:22.320 --> 01:13:29.370
C. Thi Nguyen: The idea that there's something stable there's a fiction, we need the fiction have certain kinds of discourse but it's also at some point, important to realize it's just a fiction.

474
01:13:29.670 --> 01:13:47.280
C. Thi Nguyen: And I I tend to think i'm more and more thinking that that's also true of authorship of work and also have ideas like the idea that this paper is attributable to this person is also like like all the ideas came from me what like that's that also seems nuts, but.

475
01:13:48.480 --> 01:13:58.620
C. Thi Nguyen: I tend to think it has a certain social function but can't be taken to be some kind of metaphysical ground and how we navigate that space is a really hard question.

476
01:14:00.120 --> 01:14:09.060
C. Thi Nguyen: But I mean it's I think you're absolutely right to worry right there the paper this paper is based on just like.

477
01:14:09.540 --> 01:14:18.480
C. Thi Nguyen: let's just take the current group agency literature as it is, but I think you're right but it takes edits model that a group agent should be like an individual agent, but a richer view would.

478
01:14:19.860 --> 01:14:26.520
C. Thi Nguyen: would get in touch with how bizarrely conflicted group agents are, although I think we could also feed that back and end up.

479
01:14:26.820 --> 01:14:36.630
C. Thi Nguyen: I also think that the idea that there's a singular person that has similar set of values intentions is also something of a fiction and so maybe individuals and groups are actually more alike.

480
01:14:36.780 --> 01:14:38.040
Debbie Goldgaber: But individuals end up way more.

481
01:14:38.040 --> 01:14:41.910
C. Thi Nguyen: confused than we think but that's that's a whole other kind of.

482
01:14:43.020 --> 01:14:51.390
Jon Cogburn: I think I gotta shut up, but I really think the way you focus on the teleology allows you to get out of the problem I post, the problem is like.

483
01:14:52.230 --> 01:15:02.880
Jon Cogburn: If the fall, you know if I say a group is doing this, but my model of the group doing it of grip intentionality is based on a bad model of individual intentionality and again anything.

484
01:15:04.200 --> 01:15:09.030
Jon Cogburn: But your focus instead of the values and the teleology.

485
01:15:10.980 --> 01:15:18.930
Jon Cogburn: I think it's something that goes to a level, so it doesn't presuppose you know, a policy mind or voluntourism like my ego is deciding this.

486
01:15:19.410 --> 01:15:27.750
Jon Cogburn: it's rather what values are playing the action which are you know totally illogical and not centered on a self other it's a group sovereign individual so.

487
01:15:28.140 --> 01:15:35.700
Jon Cogburn: So it gives you a way to talk about this it doesn't get into that problem and that's I think the same advantage over Johnson anyway, but that's wonderful Thank you.

488
01:15:36.450 --> 01:15:36.780
Thanks.

489
01:15:38.010 --> 01:15:50.640
Debbie Goldgaber: I wanted to join Jon and thanking you so much Thi for joining us this afternoon i've gotten a lot of private messages saying how much the the series is appreciated in this particular talk as well um.

490
01:15:52.200 --> 01:15:58.770
Debbie Goldgaber: I wanted to also say that a lot of the issues that were coming up in the conversation in the last 10 minutes are also things that i've encountered.

491
01:15:59.670 --> 01:16:17.400
Debbie Goldgaber: In the literature on collective memory, which is either associate memory studies, broadly speaking, people who work on oral history this the question about how, when we conceive of a group it it's both conceived as an individual so has that unitary like conflict is is is sort of externalised.

492
01:16:18.660 --> 01:16:27.930
Debbie Goldgaber: And how and or the individual doesn't have any there's no way to factor how individuals might operate within context is like a group or collective memory concept so.

493
01:16:28.380 --> 01:16:36.990
Debbie Goldgaber: it's really interesting to see how those reappear within philosophical discourse Okay, so I think that we are going to bid you.

494
01:16:37.860 --> 01:16:43.290
Debbie Goldgaber: Farewell and bid our audience farewell and we will be in touch with the ethics is to will be in touch about future events.

495
01:16:43.860 --> 01:16:58.530
Debbie Goldgaber: And again, this will be recorded, so you can find it on our website so thanks very much all for joining us thanks very much to our speaker and thank you very much Lisa Dieckman who has a organize this and all of our other events this semester so thanks everybody.

496
01:16:59.340 --> 01:17:00.300
C. Thi Nguyen: Thank you so much.

497
01:17:01.320 --> 01:17:01.620
I.

